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INTRODUCTION 

The Text and its Name 

The Sanskrit text edited and published here for the first time of 
the Samvitpraka§a by Vimanadatta is a philosophical tract 61 
medium length the first section of which is framed in (the form ofa 
prayer addressed to Visnu who is also variously called Hari, 
Madhava, Viisudeva and Acyuta, What makes this text particularly 
interesting and important is not only the fine style in which it is 
written and the depth of its contents but the fact that it appears to 
represent a genre of Vaigsnava monism the existence of which has 
been virtually unknown. Although a Vaisnava text, the idealist 
monism it presents is in many respects Parallel so its Kashmiri 
Saiva cquivalents, One could go so far as to say thet just as we 
refer to the Saiva monism that developed in Kashmir between the 
9th and 11th centuries as Kashmiri Saivism, we can analogously 
refer to the system expounded in this text, which was written in 
Kashmir probably sometime during the same period, as a fom of 
Kashmiri Vaisnavism, The similarities in style and conception 
between the Samvitprakasa and Kashmiri Saiva literature in 
general makes this work an object of study for the modem scholar 
of Kashmiri Saivism just as it was for Kashmiri Saivites in the 
past. Thus, prior to its recovery in manuscript, we knew of the 
existence of the Samvitprakasa almost exclusively through 
quotation in Kashmiri Saiva sources,’ wiiere references appear 
alongside those drawn {rom Saiva works with no incongruity 2 

We have called our text Samvitprakasa and this is the name by 
which it was gencrally known to Kashmiri Saivites, although itis 
also occasionally referred to by other names, Thus Blityavad- 


x 








1, Dvivedi notes that Vamanidata's Sanvitprakdsa is mentioned by Devar Ty, 
a commentator on the Nighantu, L.A.S., Up. 73 with reference to 


Aufrecht, 1). 681, ¢ ibs 
2, The quotations drawn from the Samvuprakdsa found in Kashowini Saive 


sources are listed below, p. 34-5. 











2 SAMVIUPRAKASAIL 


utpala calls it the ‘Stuzi’,! “Atmasaptati? and ‘Samvitprakarana? in 
three single instances. These names seem to be derived from those 
of the sections into which the text is divided. In the two 
manuscripts used for this cdition ( sce below ), there are seven 
sections called ‘prakarana’. In one of the manuscripts, the length 
of each section is noted by the scribe at the end of each one. They 


are: 
Reported length Actual length 

1) Samvitprakasa 160 137" 

2) Atmasaptati 59 59 

3) Vikalpaviplava 61 59 

4) Vidyaviveka = 98 

5) Varnavikara 52 52 

6) Parmarthaprakasa 22 2 oe 

7) ? - 


As the colophons do not mention the name of the text and 
neither does the author who refers to it simply as ‘the work' (krti), 
one might be tempted to suggest that ‘SamvitprakaSa’ is not the 
real title of all the text but just of the first chapter. That this may be 
the case seems to be supported by the name ‘Samvitprakarana’ 
given as that of the source of a quote drawn from out text. As this 
reference is drawn from the first section it appears that in this case 
the name of the section of the text from which the reference is 
drawn is presented as if it were that of the whole text. That this 
happens is confirmed by the introduction of one reference as being 
from the ‘Atmasaprati’ which is, in fact, drawn from the second 
section which goes by this name. But that this principle is not 
uniformly applied is evidenced by the existence of one reference 
drawn from the first section that is said to be from the ‘Sruti’. 
Although the first section is indeed written in the style of a 
philosophical hymn addressed to Visnu, the word ‘stuti’ appears 


1. Sp. Pra., p. 97, ‘ , 

2. ivia., p- Bh ine printed edition introduces this quote from the Sammvilprakaga as 

belonging to the A/masapiati. Whagavaduiputa quotes from a Svaimasaprati (Ibid., 
1 12), Bin this reference cannot be traced in the nanuscripts of the Samvitprakasa 

indicating either Uiat this was a different text or that this verse was drawn from u 

mi: 3 portion Of our icxt, 


3. Ibid., p. 112. 
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INVRODUCTION 3 


in the title of the second scction. Anyway, that Samvitprakaga’ is 
not just the name of the first section but of all the text is continmed 
by the fact that this is how the source is named even when other 
sections apart from the first are quoted. Even SO, in so far as by 
far the greater majority of references are drawn from the first 
section, the name Samvitprakasa frequently refers equally to boul 
the text as a whole and a section of it. 
Manuscripts and State of the Text 
Only two manuscripts were used for this edition, namely : 
A) Manuscript number 1371 deposited in the library of the of the 
Research Department, Jammu and Kashmir, Srinagar. It consists 
of twentyonc oblong sheets of paper numbered one to twelve. It is 
written in fairly clear Devanagari, indicating assuming its 
Kashmiri origin, that it is not very old. The text breaks off 
abruptly at the beginning of the seventh section. The sudden 
interruption of the text before the end of the page may be either 
because the scribe did not finish copying the entire text or else that 
this was the condition of the text in the manuscript from which he 
was copying. I am grateful to Professor R. Gnoli for having given 
me a copy of this manuscript. 
B) The second manuscipt is deposited in the central library. of 
Banaras Hindu University, Varanasi and is numbered C4003. It is 
sixteen folios long, the sheets folding together as do those of a 
European book. Written in Sarada characters, this manuscript is 
distinctly older than A. It breaks off al verse 90 of the fourth 
section and concludes with verses 23 to 27 of the sixth. The scribe 
writes at the end : 
3d: 9X gar das (egies | 
ware aq yee aaa ferfacry - | 
GIEIsCOPeM 
A third possible manuscript is deposited in the Bhandarkar 
Oriental Institute, Poona, number 472 ( 1875-6 ), it is written in 
Devanagari script. Although the catalogue describes it ag 
complete, it is just two folios long. Named Sarnvitprakdsa, it is 
attributed to Hargadattasinu, 
Although manuscript A generally contains better readings than 
B, they not infrequently agree in readings that require emendation, 
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indicating that they are derived from closely related sources which 
bear the defective text of an original common source. The main 
evidence to support this view is the condition of the first section of 
our text. Thus, whereas the length of the succeeding sections 
corresponds lo that stated in the colophons, the first section which 
Vamanadatta himsclf says is 160 verses long, runs into not more 
than 138. This discrepency can be partially, at least, accounted for 
by the loss of the initial portion of the text. Thus,the beginning 
lacks the usual benedictory verse and starts very abruptly so that 
even though both manuscripts agree, there can be little doubt that 
the original text did not begin this way. Further evidence to 
suggest this is found in the Laksmitantra. The fourteenth chapter 
of this Tantra quotes extensively from the first section of our text.! 
As it happens, these reference are all drawn in serial order from 
the Samvitprakasa. The first of these verses, known to be from the 
Samvitprakasa independently from references, is not found in the 
manuscripts. It sccms quite reasonable to suppose that it comes 
from the initial, lost portion of our text. Apart from this omission, 
it appears from internal evidence that the text of the first section 
has suffered losses within it as well as additions. The edition of 
the text has therefore entailed the following emendations in its 
basic forms : 2 

1) The second line of verse 10 is not found in either manuscripts 
as found in Spandapradipika (p. 112) where this verse is quoted. 
That the text has suffered a loss is supported by the ‘yatha’ in the 
first line which requires a ‘tatha’ in the second and so this line has 
been added in the critical edition. Similarly, the 'yatha’ is the 
second line of verse 1/35 suggests the existance of another line 
containing ‘tatha’ or the like. Possibly L.T., 14/22 contains a 
modified version of this linc but as its original form is uncertain 
the critical text has not becn altered. 

3) Line 1/37ab is not found in the manuscripts but has been added 
on the basis of a quote in Spandapradipika (p. 111) where this 
line is found, Conversely, although an extra line appears in verse 


1. Sce below, p. 30-4. 
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1/57 which is missing in the quote found in Spandapradipika (p. 
97), it has not been omitted in the critical edition. 
Vamanadatta, the Author of the Samvitprakasa 

Kashmiri Saiva authors refer to the writer of the 
Samvitprakasa as Vamanadatta.' He himself confinns that this is 


- his name in the concluding verses of cach section.? He also says 


that he was bom a brahmin in Kashmir and that he belonged to the 
Ekayana.? In this way he tells us that he was a Pajficaratrin for itis 
to the Ekayana that the Paficaratra affiliates itself. Thus 
Ramanuja's teacher, Yamunacarya, who lived in South India 
about the middle of the tenth century wrote a work, now lost, 
called the Kasmiragamapramanya. There he is said to have sought 
to establish the revealed character ( apauruseyatva ) of the 
Ekayana branch of the white Yajurveda which Paiicaratrins claim 
is the original source of their Agamic literature. The Paficaratra 
tradition considers the Ekayanaveda to be a ‘secret tradition’ 
(rahasyamnaya).> But even so, the dominant feature of the 
Ekayana is traditionally said by Paficaratrins to be its Vedic 
character which thus establishes the authority of the Paficaratra 
and its sacred literature, Revealed, according to the /Svarasamhita, 
to Sandilya at the beginning of Kaliyuga by Samkarsana, it is 
described as the Ekayana Veda, being the one path to liberation. 
The word ‘Ekayana' appears already in the Chandogyopanisad as 
the name of a ‘fifth Veda’ thus indicating the antiquity of early, 
possibly Vaisnava, groups that referred to their scriptures in these 
terms.® At any ratc, the point is that the term ‘Ekayana’ is 


1, Jayaratha, for example, commenting on T.A., 5/154 cd-5ab writes: 
Toft: arateararor wiftattier afaerarey | 

2. plrarrrever So wraayraT S.P., 1/138. 
Cf. ibid. 2/61, 3/60, 4/98 and 5/52. 

3. THEA TyeT STANT fase 

4. Vedanta Desika writes: 
car Qareraanndetaed sar arto ut wabaattla Ae mequal 
Paitcarataraksa, Vecdintadesika granthamala edited by Annangaracarya, p. 
95, Vedintadesika repeates this statement in his Nyayaparisuaditi, p. 168. 
See M, Natasimhacharya Contributions of Yamuna to Visistadvaita, 
Madras: M. Rangacharya Memorial Trust, 1971 p. 12. 

5, amend 8S TouTaey | [Svarasanhitd, 21/531. 

6. Wag TAA aqhe aMelavy,... THAT Il 

Ghandogyopanisad, 7/1/2. 


ibid., 1/137. 
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extensively found in Panearatra literature as a way of referring to 
the Pancaratra and its scriptures as affiliated tc the Veda. Indeed, 
according to these sources, the Ekayana is not just a part of the 
Veda but the 'very root of the tree of the Veda’,! that ‘stands at the 
head of the Vedas'.? Quite in keeping with Vamanadatta's 
affirmation of his Ekayana affiliations, the text confirms his 
thoroughgoing Vaisnavism and his incorporation of Pafcaratra 
concepts in places confirms his Paficaratra associations.3 
All we know about Vamanadatta is what he himself tells us in 
this, his only recovered work. He says that his mother was called 
Ratnadevi and that his father was Devadatta, the son of 
~ Ratradatti.4 He also refers to his daughter Vamadevi who, he tells 
us, wrote a hymn to Visnu, possibly called Haristuti.5 We must 
therefore distinguish our Vamanadatta from the Vaimananitha, also 
known as Srivamana and Hrasvanatha, who wrote the (A). 
Dvayasampatti, in so far as the latter was not the son of Devadatta 
but of Harsadatta.° Anyway, this text, which seems to have 


1. afeetsé orraa vat amy | 
ORIG aac COC IRGUELE Ul 
WMT Hed segera ai Aq | 
RCC ME ICCCICMEEGIS GOCE Gl] 

Paramesvarasamhita, jannapada, 1/32-3. 

2. Pragnasamhita, 2/38-9. Vor this and other references, sec V. Krishnamachary’s 
Sanskrit introduction to the Laksmitantra, Adyar Library Series no.87, Adyar, 
Madras 1975, p. 4-7. Also the Sansknit introduction to the Paramasamhita, 
Gackwad's Oriental Scries no. 86 Baroda, 1940, p. 29-33. 

3. See below, p. 29. 

4. Uactetaad treat cearermny | 
ay apaarat aegear Wad Ve: |) 

S.P., 1/135cd-6ab. 

5. aie Aagferar amar eftegdl 
S.P., 4/78ed. 

‘Haristuti’ may be the proper name of the text or simply a:generic 
expression. 

6. Sivopadhyaya writes: afta, arrqaey.....V.B., p. 78 and: 
Hema eladaginy......... sama, ibid., p. 90. 

Abhinava confinns the authorship of this work in the P.T.V., p..198: 

wy wa Sanrifachse areata aaeerray arear: || 

These references do not allow us to determine whether the name of this 
text was ‘Dvayasampatti’ or ‘Adyavasampatti’, It may be the case that 
Abhinava’s reference is to a second text which was a commentary - vartika 
- of the (A) Dvayasampatti, but it seems more likely to me that was the 





Soe acenci canta tiinaameeaunateaendeeeeniateameseiiamenainnenmeemnitericanaarsencenmmmatiten mec aniemaettimeasmime cadena aaealiics oreo emeenmaaainnatiimacdhdaace.aaaeamemmeentiemenmimeaaeie 





~~ 2. The colophon of B.H.U. manuscript no. C 4255 reads : 


\ 


IMNIPSDUCTION a 7 


originally been a commentary On te Vijnianabhairava or, at any 
rate dedicatcs space to commenting on a verse from it, is entirely 
Saiva. Similar considerations cast doubt on the identity of our 
Vamanadatta with the author of the Svabedhodayamaiijari. The 
author of this short but interesting yogic tract, cast in the Style of 
the Vijnafubhairava,' identifies himself as Vamanadatia, tae son of 
Harsadatta.? Thus, there can be no doubt that there were at least 
two Vamanadatta's known to Kashmiri Saiva authors by 
Abhinavagupta's time. i 

Again, Yogaraja quotes a verse as being by Viravamaka 
which translated reads : "We worship (the deity ) incessantly by 
means of the transcendental fire sacrifice in which the fuel is the 
forest of duality and death itself the human victim ( mahapasu )."3 

Although this verse cannot be traced in the manuscripts of the 
Samvitprakdsa, they are incomplete and it could, anyway, haye 
been drawn from another work by our Vamanadatta. However, 
this does not scem very likely in so far as the form of the 
‘uranscendental fire sacrifice’ is drawn from aanodel that is clearly 
more Saiva then Vaisnava. The word ‘vira' in the author's name 





original title of this work and that it was indeed a commentary. The lengthy 
quote in V.B., p. 78-9 certainly reads like a commentary on verse 90 of 
the Vijfianabhairava. Rodhavilasa seems to have been another name for 
this work. One manuscript (no. € 4719 ) is deposited in the Central 
Libraryin Banaras Hindu University, Varanasi and ic listed as being by the 
son beatin. Rastogi, ( the Krana Tantricism of Kashmir. Motilal 

| Banarasidass, Delhi 1979, p. 182 ) notes the existence of a Sarada 
j manuscript in Poona ( BORI no. 472 of 1875-6 ) of the same work going 

by the name ‘Bodhavilasa’ The colophon reads : 


arereygya Aateraaaee | 
etenls Trg cer qfed aa: 1 ly 

1. The Svabodhodayamafijart is quoted in Sp. Pra. p. 126 an’! in T.A., vol. 
Il, p. 4. A number of manuscripts of this text are available piider various 
names including ‘Svabodhamafjart’ and 'Subodhamefijari’. Ywo 
manuscripts are deposited in the Central Library in B.EE.!!. numbered C 
4255 and CIO. This text, which is well work editing, is typical of a class 
of short tracts dealing with monistic Yoga of the type found in the 
Vijhanabbairava. Another such text is the Nirvdnayogottara quoted by 





Yoguraja in his commentary on the Paramarthasara ( P. 160), amannseryst 2 
af 


of which is deposited in the Central Library in P17") (10. C 4246 ). { 


Watarariewt ( wr ) wieaer Gaal | 
ga arate wae are 1 
3. P.S., p. 146. Quoted below, p. 36. 


erence 


“ei 
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lends further weight to the view that this verse is drawn from a 
work written by a Saiva, rather than Vaisnava, author. Thus, it is 
not at all certain whether Viravamanaka and our Vamanadatta were 
the same person. The same uncertainty prevails conceming 
Abhinavagupla's reference to a Vamanaka as one of his teachers in 
the Tantraloka.' Although Abhinavagupta does refer to 
Vamanadatta with respect in one place as ‘guru’ he may simply 
mean that he was one of his venerable predecessors or elder 
contemporaries rather than literally his teacher. However, even 
though Abhinavagupta was averse to Vaisnavas, as are Saivites in 
general, he was prepared to concede that the views of others were 
valuable even if they taught what he considered to be lower 
doctrines. Thus he wrote that : "I myself, for this very reason, 
have frequented, moved by curiosity for lower doctrines and 
scriptures, masters of all sorts, logicians, Vedic scholars, 
Buddhists, Jainas and Vaisnavas etc.."2 Perhaps Vamanadatta was 

one of these Vaisnava teachers to whom Abhinava refers. If so, 

Vamanadatta was his elder contemporary thus placing him in the 
beginning of the eleventh century. Again, Bhagavadutpala quotes 
Vamanadatta frequently and, although his date is uncertain, we 
can be sure that he was not prior to Utpaladeva, Abhinava’s 
grand-teacher, as he also quotes from his Isvarapratyabhijiiakarika 

in a number of places.? But although we can thus be sure that 
Vamanadatta was not later than Abhinavagupta there is no certain 
evidence available al present to establish a minimum date for him. 
Even so, it seems to me that Vamanadatta was probably either an 
elder contemporary of Abhinavagupta or belonged to the 
generation just preceding him. At any rate, there seems no reason 
to doubt that he lived and wrote in Kashmir sometime between the 
9th and 12thcentury, that is, during the period of Kashmiri 
Saivism's most vigourous growth. This was a period during 
which such a large number of Kashmiri scholars and religious 
men turned their attention to writing and teaching that in many. 


1, ame araslt wifrrarragresthearrer Garza Aer 
T.A., 37/62. 

2. TA. 13/345 b-346a. 

3. The ISvarapratyabhijita is quoted in Sp. Pra., p. 84, 87 and 124. 
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cases il is hard to decide who preceded whom and, indeed, many 
were contemporarics of different ages. The style and content of 
Vamanadatta's work is in itself eloquent testimony to his 
belonging to this rich period of India's religious history. 
The Vaisnava Monism of the Samvitprakasa 
Samvitprak@Sa, the title of the first chapter, coincides, as we 
have scen, with the name of the entire text and, in fact, the 
symbolic notion of consciousness as luminous is indeed one of 
the major themes of the text as a whole and of the first chapter in 
particular. Vamanadatta, like the Pratyabhijna philosopher, 
Utpaladceva, makes extensive use of this analogy thus imparting a 
Pratyabhijfia-like tone to his mode of discourse. This feature 
markedly distinguishes Vamanadatta's work from another 
monistic Vaisnava tract that has come down to us and that we 
know was studied in 10th century Kashmir, namely, the 
Paramarthasara, also known as the Adha@rakarika written by 
Pataiijali, alias Sega, traditionally identified ( certainly mistakenly ) 
with the author (s) of the Mahabhasya commentary on Panini’s 
grammar and the Aphorisms on Yoga. Thus, although the latter 
work is monistic, conceiving the one ultimate reality to be Visnu 
who is pure consciousness, just as Vamanadatta docs, light 
analogies are virtually absent.! This divergence is emblematic of 
the divergent approach the two authors adopt to establish their 
monism and the aspect of the unity of reality which they have 
choosen to fix their attention upon. Adigesa's work reads much 
like a short treatise an Advaita Vedanta, indeed the author is 
represented as one who ‘knows the Veda and its limbs’ and as 
‘having scen all the Vedantasastra,’ on the basis of which he 
wrote his work.2 Instead of the neuter Brahman, however, we find 


1. The only verse in the Adharakarika in which ultimate reality is clearly 
understood as being light is the following: 
fandarfy: enfes: eager ila fate) aed 
Faadia: amar aur feeds frewft: 
In another place the Selfis compared to the Sun: 
gaaq ufaadiad nafs salir Nacarsery | 
aa aifs nafe clad areata agaarenty i 
Ibid., 13. 

2. ATR AGAT. ersnee ibid., 4, also: 


A.K. 60. Cf. Ibid. >3. 
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find Visnu who is represented as the supreme soul (paramatman), 
but even though he is characterised as the ‘cause of creation, 
persistence and destruction? the universe is Visnu's Maya which 
is unreal.3 Clearly, there is a palpable contradiction here but even 
so, Adisesa remains truc to his Vaisnava creed and so refuses to 
take recourse to Advaita Vedanta's solution to this problem by 
making a distinction between the pure absolute - Brahman - which 
is etemally just as itis, unrelated to diversity in any way excepl as 
the reality behind an illusion, and the personal God - /Svara -Who 
creates, sustains and destioys all things that, like the world he 
secmingly creates, is real only to the extent that he is the Brahman 
that appears to be him. Thus Adiscsa makes free use of the entire 
gamout of standard analogies to explain in what sense Visnu's 
Maya is just an unreal illusion : it is like the water in a mirage 
(mrgatrsnika ), the silver scen in nacre, the snake in the rope, the 
two moons mistakenly perceived by someone with an eye 
discase.4 The specific character of individual things that appear to 
exist in the illusory world of Maya is similarly explained by taking 
recourse to the standard Advaita notion of limiting adjuncts 
(upadhi ) produced by ignorance. The analogy is also the well 
known Advaita onc of the sun that shines reflected in different 
pools of water-just so the Supreme Self appears diversified in the 
things of the world, established as it is in all the limiting 





jared fader Neg Te | 

statgoaritear saer rarer Ibid. 87. 
1. 9% over: gpa aA MPs agar zee | 

wad wdawarel ae fey soi Taal 


Ibid., 1. 

2 Aas wet wikaforasegy | 
ada: ata: wd: dd vaey walker iT 
Ibid, 67. 

3. apanuet: @ Podigers srg | 
farses) Wa eEAT: f] 
Jbid., 74. 

4, qergourargars WA Wied SHAT TIM] | 
AiRavaagray wed Plat i 
Ibid., 22. 
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conditions that delineate apparently existing objects.! 
Consequently, even though Visnu is said to be the creator, Adigesa 

declares that : “Just as there is no cause of the creation and 
destruction of the snake ( mistakenly perceived ) in the rope, so 
too there is no cause here of the arising and destruction of the 
universe."? Thus, just as al the cosmic level the ultimate principle 
does nothing, so too at the individual level, the Self, like the 
Samkhyan Purusa, is perfectly inactive. We can contrast this view 
with that presented by Abhinava in his Saiva adaptation of this 
text. Abhinava agrees with Adigesa that the individual soul 

merges into the Brahman when he overcomes Maya and that it 
consists essentially of thought constructs centred on duality.4 
Adigesa says that this takes place when the soul realises that 

Visnu's Maya is insubstantial like the snow, foam or bubbles 

formed from water or the smoke that issues from a fire.> The 
practicioner must contantly refresh this awareness ( bhds ana ), 

through it he is liberated by becoming one with the Braliman. 

According to Abhinava, however, contemplative insight 

(bhavana ) into the nature of the principles of existence is the result 
of realising one's own universal “I” consciousness that is 
experienced not just as the one universal consciousness which is 

the passive ground of Being but as supremely active, thus he 
wriles : 





1. aqaq faa war Rorfa afearag ag | 
aga aacfsraferd ws TAT Ih 
Ibid., 23. 

2 wat pseg: mrafaaeh sara a: | 
sigeahuaan + a areomttt aqaltell 
Ibid., 50. 

3. Abhinavagupta adapted the Vaisnava Paramarthasara to express the Saiva 
position. For details sec K.C. Pandey ‘Abhinayagupta’ Chowkhamba, 
Varanasi 1963, p. 63-7. 

4. get Palate af uaa wz Wel nay | 
ulead afed a efhlaa aertor eral ear 
P.S., 51. 

Note thatin order to distinguish Abhinava’s Paramdarthasdra from that of 
Adigesa, I call the latter Ad/uirakarika, 

5. Rutergag yt Tae PN war ag: | 
aqaq Soraya As wer Pend: 1 
A.K., 56. 
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"I am the Lord who playfully propels the machine of the 
wheel of energies. My nature is pure and I hold the position of the 
Lord of the great wheel of energies. It is in me alone that all things 
manifest as do jars and other ( objects ) in a clean mirror. 
Everything extends out of me as docs the wonderful diversity of 
dreams from one who sleeps. I myself am all things ( and they are 
related to me ) like hands, feet and other (limbs are related to the ) 
body. I alone manifest in all this like the light ( that shines ) in (all) 
existing things."! 

While Abhinava affirms the activity of the Self which he 
understands to be not just a knower but also an agent, Adisesa 
categorically denics that the Self is active. Present in the body the 
Self is the embodied soul ( dehi ), his presence stimulates the 
activity of the body, mind and senses, but he does nothing, just as 
the magnet that attracts iron to itself is inactive.? Thus : 

"The embodied soul sces, hears, smells, touches, tastes and 
perceives but in so far as he ( as the Self is really ) devoid of 
intellect, senses and body, he does nothing." 

Abhinava modifies this verse to fit his own view and places it 
at the conclusion of his previous statement conceming the 
experience of the Self's authentic nature as the agent of creation 
etc., thus his version reads : 

"Even though the one who sees, hears and smells, being 
devoid of the senses and body does nothing, it is I alone who 
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A. K., 11-12. 
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deploy the various reasonings of the pialosophies and 
scriptures."! $ 

Accord:ng to Adisesa there is no agent because there is 
nothing in reality for him to act upon. Abhinava and Adisesa agree 
that the Lord is not affected by the troubles of the world, it is the 
deluded who are peaceful, happy or sad according to their state of 
mind.? The Self scems 10. act due to the activity of the mind etc., 
just as the sun reflected -n Tunning water Scems to move. Again, 
although the Self is omnipresent, it is man‘fest i in the intellect just 
as Rahu becomes visible when he devours the moon during an 
eclipse. Thus Adigesu's system tgnds towards a monism of the 
Advaita Vedanta type and develops 4he Samkhya theme of 
Purusa’s passivity with respect.tg Q Pgakr. i, here identified with 

Maya. The embodied soul does roll, ing, itis Maya that acts. The 
Self scems to be an agentg§nd- enjoyer only because of its 
association with the body. 9 7/ 

Now, even though Vamanadatta agrees with Adigesa that 
there is only one reality and that it is pure consciousness which he 
praises devoutly as Visnu, he sets off ona different tack to present 
and establish his monism. Like all monists, Vamanadatta stresses 
in various ways the indeterminate nature of the one reality : it is 
not exclusively one or oiher of possible prototypical categories 


that characicrize things such as subject and object, inner and outer 


1. ger tar arent eefaaafefdtsarnalfe | 
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areal 7 Ga: Tomi grad wale q 
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etc., and it is beyond conceptualization and hence speech.! This 
implics, according to Vamanadatta, that the duality verbal 
expression necessitates is not real bul is merely a conceived idea? 
thus distinctions such as that between subject and object are false.3 
However, this does not mean that the world and those that 
perceive it are unreal illusions. The world of things cannot be 
based on their non-cxistence.4 Vamanadatta stresses that the 

appearance of an illusory snake would not be possible if there 
were no rope.* Maya is not the illusory world, it is the false 

knowledge of ignorance which perceives duality in Visnu who is 

one and nori-dual. When this Maya is destroyed one perceives 
ultimate reality as it is.6The world is not unreal, on the contrary it 

is as real as Visnu himself who making it as he pleases, is one 
with it.’ Thus, according to Vamanadatta, the world is actually 
created, sustained and destroyed by Visnu who, in doing so, 

forms himself into the universe thus assuming his external form to 
then revert to his own internal, undifferentiated nature when it is 
destroyed. Vamanadatta thus develops a peculiar position of his 
own here. According to him, it is possible to explain the 

generation of the world both in terms of real and apparent change. 
The Advaita view maintains that the world is a product of a 
seeming change in the Brahman, like the apparent change that 
takes place when we perceive a rope mistakenly to be a snake. 
This view is sharply contrasted with the onc that asserts that the 
Brahman changes into the universe by altering itself, like milk that 
becomes curd. Vamanadatta accepts both as equally possible 
explanations : 

"He whose unique nature is supremely pure consciousness 
alone assumes physical form. This can be explained both in terms 
of real and apparent change. ( Explained as merely ) apparent 
change, itis You, O Acyuta ( Who persist unchanged although ) it 
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appears to be otherwise. ( And as a ) real transformation, it is 
always You ( who, although essentially the same, assume many 
forms ) just is gold ( fashioned into an ) earring (remains gold). 

Even so, Vimanadatta stresscs that subject/object distinctions 
are not ultimately real. It is the notion based on duality 
(bhedasamkalpa ) that splits up the unily of consciousness into 
Subject and object, inner and outer.2Both the condition of the 
subject and that the of object are states of Visnu who is the one, 
pure consciousness and so they are ultimately false in themselyes.3 
It is only the foolish who, seeing the world of subjects and 
objects, belicve that that is the way things are also within Visnu4 
whereas he i§ really beyond all phenomenal being and hence 
contamination by such relative distinctions. As Visnu ‘is the 
universal nature of all things - like the gold of gold ormaments - 
there can be no distinction within him.s There can be no time or 
space within him who is the one support of all, and consists of all 
things while at the same time transcending all particulars.® 

Thus, Maya is the ignorance or false knowledge of duality. 
The way this false knowledge operates is through language for 
that which is undivided within one's own consciousness appears 
to be fraginented when it reaches the plane of specch.7 Duality is 
just the way we talk about things and hence think about them. ‘The 
primary form of this duality is that between subject and object. 
But if we reflect upon this relation and what it citails we discover 
that itis nol as it initially appears to be. Objectivity ( meyarva ), 
Vamanadata argues, amounts to a state of limitation and the 
exclusion of elements one from another (paricched. ), and this 
doesn't take place within consciousness ( jana )® which is not an 
object of knowledge but the prerequisite ccadition of all 
knowledge. Indeed it is this, the ultimate nature of the pereviving 
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consciousness ( graha ) of both subject and object, that is real and 


persists when they cease : all clse is false.! The notions that 'this is 
other than me’ and 'I am different from that’ run contrary to 
oneness and cannot persist even for an instant? and they do not in 
fact do so for all thought is momentary. In reality cognitive 
consciousness ( jfdna ) shines by itself, it does not require any 
object.3 The status of things as objects of knowledge is not due to 
some inherent attribute they possess of theniselves, but is duc to 
their relation to a perceiving subject, while the subjectivity 
(matrtva ) in the perceiving subject has no existence apart from the 
object.4 The establishment ( siddhi ) of truly existing things is 
independent (anapeksa ). There is neither subjectivity nor 

objectivity in those things that are independent. Similarly, if it is 
impossible to conccive of knowledge with no field of application 
(visaya ), iLis also impossible for this field to exist without content 

( visayin ).6 The same argument holds good with relation to action 

(karma ) and the agent. Action pertains to that which is made 
manifest by consciousness (prakasya ) but this can have no 

existence in the absence of an agent,’ but as nothing is manifest 
but consciousness itsclf there can be no question of action or 
agency. 

At the same time, however, Vimanadatta affirms that Visnu, 
the consciousness which is the one ultimate reality, is genuinely 
creative. The entire universe arises out of him® and he precedes 
and supports all the business of daily life ( vyavahara ), be it that 
of the body, speech or mind.? As consciousness, Visnu is the 
unique cause of all things,! and nothing can act apart from him! 
for all that is impel ed to action in any way is ultimately impe! ed 


1. IJbid., 2/26. 
2. Ibid., 2/29. 
3. Thid.,2/33. 
4, Tbid., 2/51. 
5. Ipicl., 2/52. 
6. Thid., 3/33. 
7, Whisks 2/54, 
A otighn bola: 
9, Tiel, 1/224, 
1, Ubid., 1/71, 
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by consciousness, the one reality. Thus what Vamanadatta means 
when he says that "creation has no being ( sata ): being pertains to 
consciousness" is not just that all this world of the fettered 
(samsara ) is merely an imaginary notion ( vikalpa ),? but that, 
unlike consciousness which requires nothing, there is no 
phenomenal entity which just exists and is known as such in itself’ 
independently of consciousness.? IL is this seeming independence 
which is false.4 
Viimanadatta thus accepts that the one reality is varied (vicitra); 

unity is different from relative distinctions and duality ( bheda ), it 
is the whole of reality which is involved in it, not just one reality 
or existing thing contrasted with another independent reality, 
Vaimanadatta explains all this by taking recourse to a common 
PaAcaratra notion which understands Visnu as four-fold 
(caturdinan ) as himself and his emanations (vrs), These four 
are equated with various quaternitics of mutually dependent 
elements that represent phases or levels within the catire range of 
reality. These are variously defined in different contexts as : 
1) Reality ( vaya ), phenomenal being ( bhava ), determinate 

particulars (artha) ard action (kriya )5 
2) The four levels of speech: Santa, Pasyanti, Madhyama and 

Vaikhari© 
3) Subject ( pramatr ), object (meya ), means of knowledge 

(mana ) and veridical cognitive consciousness ( muiti ).7 

This way of understanding causatity leaves Vanvanadatta free 
to talk about Visnu's cosmically creative activity in terms which 
often remind us of Kashmiri Saivism and that fits with a world 
view that generally characterized the monisis of Taotric systems 
asa whole as distinct from those developed from t - Upanisade 
This form of monism is formed by an identifi ation of the 
opposites which thus simultancously involves their Hanscencence, 
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Reality is one because it includes everything, thus it is free of 
duality. Oneness is not achieved merely by denying multiplicity as 
unreal from the perspective of a higher transcendental reality. In 
this way Visnu is completely established in himself at all times 
and yet gencrates and destroys the universe that arises from him 
and falls back into him like the ocean that is in itself waveless and 
yet generates waves.' Thus, requiring nothing outside himself, 
Visnu is endowed with perfect creative freedom (‘svatantrya )? and 
so he unfolds cverywhcere,? while the arising and falling away of 
all things takes place in the Lord who is the centre of all the daily 
dealings of life.4 Thus although Visnu is pure, uninterrupted 
consciousness, free of subject and object and the source from 
which consciousness arises,° the passivity of knowledge does not 
contradict the activity of action: they are ultimate?y one.é Visnu is 
equally cause, effect and instrument for he is all things 7 

Oneness is thus established by establishing the ultimate 
identity of seemingly contrasting categories in Visnu who is pure 
consciousne.;s. Thus the absence of subject-object distinctions 
within Visnu is duc to their identity, it is not attributed to their 
ficticious characier. Once the object is known as it truly is, it is 
realised to be consciousness.’ Again, just as the object can never 
be independent of the knowledge of it,?so this knowledge is not 
different from the perceiving subjectivity.'° Thus, everything is 
pervaded by consciousness and consumed by it just as fire bums 
and pervades fuel!! and so, as Visnu is pure consciousness, he is 
all things.'? But although Visnu contains everything and is in 
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everything,’ he is not conditioned by the things conditioned by 
time, space and form because he is intemal consciousness. 

Now all] this can be expressed simply and directly, as 
Vamanadatta docs, by representing Visnu-consciousness, the one 
reality, as light. Although this is a metaphor in a sense, in another, 
absolute divine consciousness and the world manifested in and 
through it are literally the light of consciousness and this is the 
way it is experienced. This presentation of the one, absolute 
reality as light is well know to Indian thought from very early 
times. It finds its classic expression in the following verse which 
appears in a number of Upanigads: 

"The sun shines not there, nor moon and stars; 

These lightnings shine not, much less this ( earthly ) fire! 
After Him, as He shines, doth everything shine. 

This whole world is illumined by His light."? 

From this point of view all things can be classified into two 
basic types, namely, those things which illuminate ( prakasaka ) 
and those which are illuminated ( prakaSya ). The illuminators are 
both the perceiving subjects and their activity through which the 
objects of illumination are known, made know and hence, from 
this idealist point of vicw, created. All these illuminating lights 
shine by virtue of Visnu, the one light? In this sense, Visnu is 
always immediately apparent as all things, in the act of knowing 
them and as the knower. As the immediate appearance of things 
just as they are, that is, as the shining of the universal light, they 
reveal Visnu's nature which is thus directly apparent ( prakata ). 
The light of the sun illumines an object and so makes it apparent 
(prakata ), whereas before it was obscure ( aprakata ) and hence 
unknown. But Visnu is always apparent as all things, there is no 
need to find ways to make him evident, nor is there any need of 
proofs to establish his existence.? Thus, the light which is the 
illuminator ( prakasaka ) is at the same time the object of 


Ibid., 1/14. 
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illumination without this compromising its essentially luminous 
nature as the pure presentation of things just as they are in the 
immediacy of their direct experience. Thus Vamanadatta writes: 

"None dispute that You (O Lord ) are the essential nature of 
(all) things; it is not darkness (aprakasa ) that shines when (the 
light of consciousness ) becomes the object of illumination."! 

In this way Vamanadatta accounts for unity as the identity of 
Opposites understood as aspects of the same noumenous reality, 
namely, the shining of the light of consciousness. But while the 
illuminator as light manifests the object and thus presents itself as 
the object's manifest appearance, it also transcends it: 

"Just as these things are scparate from the light of the sun and 
it is undivided, so are You separate from all these objects of Your 
iumination."2 

This verse illustrates Vamanadatta’s second approach to 
oneness, namely, what might be called the ‘logic of 
transcendence’ in which the unity of the absolute is established as 
being beyond diversity. Visnu, the one reality is unaffected by the 
diversity of things - he is unconditioned, Although present in that 
which has form and is determined by time and space, he is free of 
them.3 But this is not because they are unreal or less then real in 
respect to Visnu's reality: Visnu is free of time, space and form 
because he encompasses everything; the universe is full of Visnu 
and there is no state in which he is absent.4 Thus Vamanadatta's 


transcendental logic is soon transformed into a ‘logic of 
immanence’ in which the absolute is understood as one because it | 


excludes nothing rather than because it stands beyond the many 
phenomena subject to a conditioned, contingent state of existence. 

But if all this is truce and Visnu is that same consciousness 
which is in every perceiving conscious being as its most essential 
nature why are we not aware of this fact directly and so, being 
conscious of our ultimate identity with Visnu, be in his same 
state? The answer, Vimanadiaua affirms, is to be found in the 
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negative, privalive character of thought( vikalpa ). This is a theme 
Vamanadatta develops extensively throughout the third prakarana 
where he-discusses the nature of thought and its formation 
through the power of speech. The world of daily life is perceived 
through a veil of thought constructs which represent what is 
presented by the shining of the light of consciousness in 
conceptual terms. Those who cannot penctrate through this veil of 
conceptual representation and be conscious of the immediacy of 
things and themelyes just as they are, that is, as clearly evident 
manifestations of the light of consciousness, are cut off both from 
the outer reality of the object and the inner reality of the subject. 
Thus removed [rom themselves and, by the same token, from the 
world around them, they are helplessly caught up in the trammels 
of conditioned existence. Thus Vamanadatts pertinently quotes the 
dictum : "all thought is samsara."* 

Like all Hindu monists Vamanadatta preaches that liberation 
comes by identifying ourselves with the true Self, namely, Visnu 
and by frecing ourselves of false identification with the body and 
all clse that is not Self ( andiman ). For while the Sell is bliss 
itsclf, non-Self - ils very opposite - is suffering.? But while the 
Self must be known, il cannot be known as an object. If the Self 
where to be an object the subject who perceives it would be 
superior to it. Thus there would be something higher then the Self 
and therefore another higher than that would be requized in order 
to know it. Ultimate Being cannot be known like a sense object, 
for all sense objects are limited, conditioned entities.” This does 
not mean that the Self is never known objectively, rather that itis 
not known ia itself as it is in this way. When consciousness is 
perceived as an object it becomes the things of the woud that are 
‘other’ than the Sclf, As Vamanadatta says: 

"Just as one perceives the extemal form of that which is in the 
field of vision, just so consciousness, cstablished in the act of 
perception, perceives its own nate as the Cbject of knowledge."4 
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In order to know the Sclf, we must find another made of 
knowledge: 

"Transcending all things, how can anyone describe Your 
nature (O Lord )? Description applies only to that which is 
divided while the Self of none is such and that ( Self ) is You, 
Who are the Self of All, and so for this reason also You cannot be 
described. The nature of the Supreme Sclf, free of alterations and 
divisions is the only means to know You: You can never be 
conccived."! 

Words, the vehicle of thought, seemingly break up the unity 
of reality for the ignorant. We distinguish between one thing and 
another labelling one and then the other according to their 
functions - this division is a purely mental construct, although 
useful, indeed cssential, for daily lifc, it is not real.? If some 
existing thing where to stand contradicted by another, this 
contradiction would necessarily extend to its essential nature. The 
being of entilics cannot in itself oppose itself; difference, 
distinction and contradiction are all notions, they are not qualities 
inherent in the being of things. Similarly, if Visnu is everything 
and he is discemable in both subject and object, this distinction 
too is false - it is just a notion.4 Visnu must be known directly and 
not as the subject knows his object and that is only possible if he 
is the Self: 

"Everyone knows one's own nature ( syariipa ), none can 
know that of another and onc's own omnipresent nature is You (O 
Lord). Thus the universe is full of You."5 

Vamanadatta seeks to establish that this awareness of Self is 
the basis of all knowledge, even the most mundane. He builds up 
his epistemology on the basis of an idealism that accounts for the 
possibility of knowledge by positing it not as the product of 
cognitive acilivity but as its a prior ontological and epistemological 
ground which cognitive activity simply. reveals. Veridical 
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cognitive consciousness ( manata )' is in every case one's own 
self-awarencss alone ( svasa:zvedana ) which is understood to be 
the very Being ( satta ) of consciousness free of thought 
constructs.2 The three sources of right knowledge ( prama ) are 

direct perception, inference and scripture.> All means of 
knowledge ( praméina ) are each individually associated with their 
specific object and so do not allow the subject to experience pure 

awareness directly? unless: he makes a special effort to do so, Thus 
Vamanadatta writes: 

"You transcend all thought constructs and so, although 
directly apparent, are forgotten, as happens with something in 
front of a man whose mind if full of desire for something else."'5 

But although Visnu is worshipped as consciousness and this 
consciousness manifests as the objects of the world in and 
through the act of perception, Vamanadatta does not go as far as 
his Kasmiri Saiva counterparts who, perceiving reality in much 
the same way, conclude that the world - order and all that 
transcends it arc cncompassed in the self-reflective awareness ofa 
universal "I" consciousness. Thus, while Vamanadatta’s| 
phenomenology coincides with that of Utpaladeva and of later 
Kashmiri Saivites in gencral as far as the phenomenon of 
presentation is concerned, there is divergence in the 
characterizaiion of the representational aspect, that is, the 
judgement of what is presented by the shining of the light of 
consciousness. A Kashmiri Saivite would say that Vamanadatta 
does not tackle this problem thoroughly. Implicit in his view is 
that not all representation is conceptual and that this non- 
conceptual representation is essentially an awareness of the Self as 
all things and as beyond them and that it is the basis of all 
knowledge, but he doesn't take the next step and posit that this 
{ in consciousness, in the sense that 


awareness is inheren 
awareness through which the world of 


consciousness is self- 
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conceptual representation is generated and hence the play of 
objectivity. | am not referring here to a mere absence of a technical 
term - such as ‘vismarsa’ - more to the point is that Vamanadatta 
Categorically rejects any form of egoic projection onto absolute 
consciousness. All scnse of self must be eradicated. As 
Vamanadaita says: 

"O Madhava, only You remain when one free of ego ( reflects 
that ) You perform this action and (that it accords with ) Your 
nature. Now if this separation ( from You ) which corresponds to 
this (false ) presumption of egoic existence dissolves into the Self 
by devotion to You, separation is destroyed and oneness is 
established.”! 

The sense of oneness as "I" is never an independent self- 
subsisting awareness; according to Vamanadatta it is always the 
subject of predication as when one thinks: "this is different from 
me and I am different from that."? It is thus essentially a thought 
construct like all relativizing analytic notions. Instead of being a 
notion centred on the object it is a notion concerning oneself 
(asmadvikalpa ) and so must, like its objective counterpart, be 
Tejected as short of ullimacy. Vamanadatta equates the ego with 
the notion of personal existence as individual, appropriating or 
acquisitive consciousness. It consists of an intent ( samkalpa ) to 
make the object one's own. Thus, rather than the sense of "I" it is 
better described as the sense of "mine". This sense of “mine” 
Cmamata ) expresses itself cach moment as an intention which 
Ieads to another, thus maintaining its existence, Vamanadatta thus 
describes il as a transitory ( anitya ) product of the pulsing activity 
of consciousness ( spanda ). Just as death is the inevitable result 
Of its persistence, so death ceases when it comes to an end. 

Here we notice a radical departure from the Saiva 
phenomenology of Utpaladeva. This necd not surprise us. The 





1, fbid., T/100b- 2a. 
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ego is understood in most schoois of Indian thought és relative, a 
product of thought constructs which serves as a provisional 
subjective referent for a consciousness thal wrongly identifies 
itself as the body and mind. At best it is understand as part of the 
inner mental organ operating there as the factor which personalizes 
or appropriates the perceptions reflected and made known in the 
intellect. It is Utpaladeva, who formulates for the first time tn his 
isvarapratyebhijiakarik3 a notion of the absolute as a pure ego 
consciousness and makes full use of it in a completely developed 
system thus extending the universal Hindu doctrine of Sclf into a 
higher metaphysics of the Self as a Fichtian-like supercgo.2 That 
Vamanadatta's views are compatible with this ulterior develop- 
ment is exemplified by the extensive quotation of his work in the 
fourteenth chapter of the Lakymitantra? for in this work Lakgmi, 
Visnu's spouse and power, is characterized as hig “Iness” (ahanta) 
while he is ctemal and perfect "I" consciousness. Thus Lakgmi 
proclaims in the Laksmitantra: f 

"He, Hati being"I" (the Sclf) is regarded as the, self in all 
beings. I am the eternal I-hood of all living beings."* And: ° 
"Therefore Brahman, the cternal, is called Laksmi - Narayana 
because the [-cntity is always inherent in I-hood, Whe I-entity is 
always recognised as the source of I-hood; for one cannot exist 
without the other and cach is invariably linked to the other.” 

The Laksmitantra, which is certainly later than Utpaladesa, 
makes use here, as in much of the rest of its metaphysics, of 
notions that are typically Kashmiri Saiva.¢ If an original Paftcaratra 





1. For an excellent study of the concept of the ego in the major schools 
Indian philosophy and Kashmiri Saivism the reader is teferie | te 
Hulin’s book: ‘Le Principe de L’ Ego dans La Pens 
La Notion d’ Ahamkara’ publications de I’ institut de 

cule 44, Paris, 1978. 
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Samhita is free to do this, there is no reason to be surprised if 
Vamanadatta, who was a Kashmiri living in Kashmir during the 
period of Kashmiri Saivism's most energetic period of growth, 
drew inspiration from the Saiva monism current in his day. The 
close asfinity between Vamanadatta's views and monistic Saivism 
is clearly evidenced by Abhinavagupta addressing him respectfully 
as ‘teacher’,! cven though throughout his works he consistently 
Telegatcs Vaisnavism to a lower level than Saivism as a whole and 
particularly that of his own Saiva traditions.2 In short, 
Vamanadatta's work, despite its divergence in certain respects 
from Saiva monism - particularly with regard to the ultimacy of the 
ego-sense - still remains, nonetheless, highly compatible with it. 
The extensive use Bhagavadutpala makes of the Samvitprakasa as 

a source of references in his commentary on the Spandakarika 
clearly exemplifics how Vamanadatta's work can serve to bridge 
the gap between Saivism and Vaisnavism in the Kashmiri Saiva 
context. Bhagavadutpala, as his ancestry and traditional 
appellation - Utpala Vaisnava - suggest, had strong tics with the 





Ahirbudhuyasamhita quoted by Natatur Ammial (= Vatsya Varadacarya ) 

must have been composed between 1100 and 1200 in South India because 

Ythe mantras of the Yajurveda quoted in them belong to the Taittiriya 

ion peculiar to the Souther tradition after the 10th century. 

T.A., 5/1 55a, see above, p. 5 nit. 

2. [will deal with the relationship between Kashmiri Saivism and Vaisnavism 
in the introduction to my forthcoming book of translations from the 
Spanda tradition of Kashmiri Saivism to be published by the State 
University of New York Press, Albany. Onc or two remarks will suffice 
here. Abhinavagupta devotes the 35th chapter of his Tantrdloka to the 
relationship he believes exists between the various scriptural traditions as 
taught him by Sambhundatha, his Trika teacher (T.A.,.35/44b ). There he 
uncompromisingly declares that: 

Tn order to achieve the various Truits more or less perfect of duty 

1 (dharma), profit (arth), sexual pleasure (kama) and liberation (moksa), 

* there is only one means, namely, the Saivagama" (ibid., 35/24). Abhinava 
agrees that teachings are diverse but they also yield different fruits at 
differing levels so that those at a lower Jevel cannot yield the fruits of a 
higher one: "The various forms such as Visnu etc. which God assumes are 
due to his self-differentiation and, as such, that is, due to this 
differentiation, are on the plane of Maya. The ‘descents of power’ 

> (faktipdta) which do undoubtably occur as associated with these limited 
onns therefore bestow only dhe fruits proper to them but not, ultimately, 

Videntification with Siva." (ibid., 13/2681 -70a, cf. ibid., 35/29). 
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Vaisnava community although he was undoubtedly a Saivite when 
he wrote his commentary.' Vamanadatta’s work served his 
purpose admirably, for here was a text that he could frecly quote 
that would find approval by both groups and so link together more 
closely the Péificaratra and Saiva sources that he freely quotes 
without deference to onc or the other in an attempt to establish that 
the doctrine of the Spandakarika is taught in both, 

Apart from these general, pervasive Saiva influences that can 
be discerned in Vamanadatta's work, we find more specific 
references which show that Vamanadatta accepted the more 
esolcric, strongly Sakta oriented Saiva traditions prevalent in 
Kashmir, namcly, those of the Krama school. Thus, for example, 
we can discerm clear traces of Krama notions in the following 
passage : 

"© Lord, the abiding condition of all things is that of Your 
own immutable nature simultancously (manifest everywhere ), it 
can be known by means of its progressively mutating nature 
(kramasvartipa ) (that is such without thereby ) running contrary 
to the simultancily (of the immediacy of Being ). Sime .caneity 1s 
possible in the absence of progressive change (krama ) which tn, 
its turn (is possible only ) in the absence of the former. Thus, as 
they are mutually contradictory, they cannot arise from one 
another. So, in this way, those who have realised the ultimate 
truth know that You manifest Your sclf-luminous conscious 
nature as the state of mutual dependence ( between these polarities 
and all things )."? 

This way of understanding the fundamental polarities of 
existence as progression-krama -versus simultancity - yaugapadya, 
is typical of Krama absolutism which views the absolute as 
dynamic consciousness that, forming itself into all things, is the 
entire process of creation, persistence and destruction while 
standing beyond them in a fourth ineffable - anakhya - state in 

which consciousness is at once all of them simultaneously. From 
this point of view, the ineffability and absolute nature of 





ain referred to the introduction of my forthcoming, Yuok for 
id references, 


1, The reader i 
further de 
2. S.P., 1/65-8. 
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consciousness. the one reality, lies in its being this progression 
without, even so, changing. This position is summed up by 
Abhinava when he says: "the pure principle of consciousness 
transcends all talk of succession (krama ) or its absence 
(akrama)."'! 

There is one place in Vamanadatta's work where his Krama 
leanings are made fully explicit. In the beginning of the fourth 
Socom he makes a plea for tolerance, insisting that, although 
Vishu S cnergy assumes various names and forms according to 
different schools of thought, one cannot say that these differences 
correspond to separate principles or, for that matter, that they do 
nol. This is, anyway, of no importance, that which one should 
abandon is not a view bul karma which is binding and that which 
is to be taken up is the pure consciousness of the subject. He 
concludes that this power is:- 

"One and abides in many states as both mobile and 
motionless. She rests on the foundation of time which is the 
twelve - petal lotus and by her progressive diflerentiation (kalana), 
She, Kalakarsini, makes her (ctemal ) Time manifest as having 
assumed the form of ( temporal ) time by means of the generation 
and destructionof all ) existing things."2 ° 

Kalakargini, also called Kalasamkarsini, is well known as a 
form of Kali venerated in the Krama school. Her association with 
the twelve-petelled totus described as the foundation of time is 
possibly a reference to the cycle of twelve Kalis that lies at the 
core of Krama mysticism, 

Important also as indicative of Vamanadatta's non-Vaisnava 
influences is his representation of the arising and falling away of 
images within consciousness as a discontinuous process: there is a 
gap between the arising of one form and the falling away of 
another. The attentive soul who can catch this moment and the 
centre between one perception and the next, no longer feels the 
bondage of the illusory play of Miya through the activity of 
thought but experiences it all as the pure expansion of 


2. 
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consciousness.!’We can compare this view with Ksemaraja who 
says: 

"This supreme plane of awareness consists of all the powers 
(of consciousness ) pulsing in unity.Although actually manifest to 
all constantly, on the plane of Maya it docs not sustain a firm 
realisation of consciousness within onesell, Even there, however, 
it is clearly manifest at every junction (between cognitions )." 

In the centre between perceptions the attentive soul can 
experience tne pure indeterminate awareness (nirvikalpa ) that 
serves as the basis of determinate perception as its source, resting 
place and end. In the centre abides what Vamanadatta calls ‘pure 
experience’ ( siddhanubhava )3, that is, the fundamental self- 
awareness ( svayamvedana ) through which consciousness is 
perceived and is the basis of all knowledge which Kashmiri 
Saivites identify, as we have already noted, with absolute "I" 
consciousness. 

Finally, it is important to stress that despite the powerlul 
influence Saiva monism apparently exerted on Vamanadatta he 
remains thoroughly Vaisnava throughout his work. Visnu is his 
sole object of devotion which he also worships as his incamations 
that he understands as hypostheses or aspects of consciousness 
and its manifestations.* His Paficaratra associations are also clearly 
evident from his presentation of the four vydhas - Vasudeva, 
Samkarsana, Pradyumna and Aniruddha, to which he assigns 
mystic centres in the body as part of a developing praxis in which 
their association with their energies plays a prominent role. 
Indeed, despite the space Vamanadatta dedicates in his work to 
establishing, even as he praises Visnu, that consciousness alone, 
free of all diversity and subject - object distinctions, is ultimately 
real, his primary concern is with practice. Thus not only does he 
dedicate space to a description of the yogic centres and channels in 

the body vicwed from the perspective of his sophisticated 


1. Tbid., 1/4 and 1/41-44. 

2. Sp. Saip., p. 6, see P.T.V., p, 106 ff, where Abhineva deals with this 
practice extensively. 

3. S.P., 1/41. 

4, Ibid., 1/125 ff. 

5. Ibid., 4/641f. 
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idealism, he also devotes the entire fifth chapter to an analysis of 
the phonemes as vilal components of Mantra and vehicles oi the 
sound ( nada ) or word ( Sabda ) energy of consciousness which 
he identifies with the syllable On: and that make Mantras powerful 
and cosmically significant as incorporating within themselves the 
energics of all manifestation and what lies in the transcendent 
beyond it. This concern fits naturally with Vamanadatta's 
recurrent references to Speech (vac), its levels, forms and nature! 
Here he deals with a common concern of both Saivites and 
Vaisnavas discussed not only in their secondary sastric traditions 
but also in the primary scriptures of both groups. 

( To conclude we can say that the discovery and edition of 
Vamanadatta's work may well serve as a stimulus for further 
research into the interaction between Saivism and Vaisnavism in 
general and, more specifically, between their monistic forms. 
Thus a work like Bhiskara'’s Kaksyastotra evidences, in the 
passages quoted from il, signs of the author's altempts to integrate 
certain basic Paincaratra notions into his Saiva monism,! Other 
works, like the Cicchaktisamstuti,? that we know of only from 
quotations, exhibit a sort of intermediary character. This text, 
focusing on Sckti, draws from both Saiva and Vaisnava ideas to 
support its Sakta monism. Again, although the Paramarthasara 
draws its inspiration from other sources to develop its monism, its 
existence is a furtner indication that, although less extensive than 
their Saiva equivalents, Vaisnava monisms deserve to be carefully 
researched and not only in the works of known authors but. more 
especially, in the original Pincaratra scriptures amongst which 
some, particularly the Ahirbudhnyasamhita and the Laksmitantra 
exhibit marked Saiva influences, i ‘ 


List of Abbreviations 


AK, Adharakarika 
TAG Tantriloka 
PS. Paramarthasara 


1, | am thinking here particularly of the verses from the K d. 
in Sp, Pra., p. 103. emacs 
2. Quoted ibid., p., 87 and p., 113. 
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P.T.V. Paratngikavivarana 

M.M. Mahanthamaitjan 

L.T. Laksmitantra 

L.A.S. Luplagamasampraha 

V.B. Vijitanabhairava 

S.P. Samvitprakasa 

Sp. Nir. Spandanimaya 

Sp.Pra. Spandapradipikai 

Sp.Sam. Spandasamdoha 
Appendix 


The Laksmitantra and the Samvitprakaga 
Listed below are the verses in chapter fourteen of the 
Laksmitantra that are related to those of the Samvitprakasa. 


1) LT, 14/8ab reads : 
ar O° ga Ge RreereunraRsar | 
S.P. quoted in T.A., 5/154 cd reads ufagay in the place of 
faaaedt this verse quoted in Sp. Pra., p. 96, agrees with the 


4 


L.T. exactly. 
2) LT, 149-10; Prvedtsht fe agt arses Play | 


ad Racwd a sevice Il 
aq afeda aarheags Hq Ie | 
yaaener Vad FAA Tay l 
Cf. S.P., 1/1-2. Although these verses are substantially 
different in the L.T their common form with the S.P. is sul 
clearly discernable. 
3) L.T., 14/11 corresponds to S.P., 1/3, only the fourth pada 
contains variants, L.T. reads : 


et Tac WIT I 


all aq Ford Tay |] 





4) Lv, 14/12: ‘ 
qaueaanert Vera TA yA ] 


qt ghomens vet aaa atl 
Cf., S.P., 1/4. 
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3) eon MAYER 
aa aed wt arel  wotiend | 
aa afer wt wa St wend || 
CheSeP a 1/9: 


6) L.T., 14/14: 
mar afeafae ares agrttedd | 
an daca wet afar 
Cf. S.P., 1/9 ab: 


gaftra anf ad aguterd 
The second line is not found in the extant manuscripts of the 
Samvitprakasa, when Bhagavadutpala quotes this verse in Sp. 
Pra., p. 112 he supplies the second line which reads there: 


am waar ad agttenay il 


Jei Aavat Alea ger Act feat | 
aar Parra aré weaer epeaafet 
CEYSIP 1/24: 
ai recat Alea gar sf Fay | 
aarat Aaa HT Ay BI A Feta TT II 
Note that the manuscripts of the Samvitprakasa read Feat 
instead of Aaa, the latter reading is found in Sp. Pra., p. 89 
and is decidedly bettcr and so has been adopted. 
8) L.T., 14/18ab: 
Hearsa racemase: | 


1/26 ab: 
mearigdhreratrarcentert TA: I 


7) L.T., 14/15: 





Cf. S.P., 


Q)) We Pon AYO 
an Prlaeqa Agden Ta: | 
sifata way weafern gel 
Gi Sree /28 
aaarera Adena | 
art Reta wat cahrenaeter: || 
Note that MSs A, D, E and G of the LT. read PAAR in the 
place of Arya This reading is clearly closer to the SP, 


10) 17, 14720: 
ar amram Ne arity were ererey: | 





eS Se 
SS Ss sss SSS 
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Cf. S.P., 1/28 cd: 
a wrdafed aft da et a ea | 
11) LT., 14/21: 
gherenfaartrr Preagur Arar | 
wea faacaarn g qeaerafer fees |) 
cf. S.P., 1/34 cd - 35 ab: 
waa 7 fencat I 
fracaritrerca seaernsae fereqe: | 
12) L.T., 14/22ab: 
ge: frat gar aragacarseui Prefer: 
This line corresponds to S.P., 1/35 ed. 
13) L.T., 14/25: 
mar srear feet vet Crt wT HAP TT | 
Ga: Sere Tea Ue TAL I 


The first line is identical, the second reads: 


TIAMAT GAT UTIL AG 


14) L.T., 14/27: 
Waray area ale ah pet ald | 
afe eat a feared WRT gaPrarcaly | 





S.P., 1/40 





P., 1/43 
aay areas aug ah Het asi] 
mane 4 franca grariannhl | 
15) L.T., 14/28 


Ud Yar Saal mare ee aren | 
TMM HAY BAT ASTI 
S.P., 1/44 reads fafersticar in the place of Gaahy ond ferrsfa 
for WRIEY 
16) L.T. 14/29 coincides with S.P., 1/45 L.T. reads: 








aaa,  S.P: 3 AaaTaD 
17) L.T., 14/30: 
frqr eranarearer fara aregerg ale: | 
yea Aad GA SHITHAy i 
P., 1/46; 
Rrar Antinvenay Pratt eriferenhy | 
Heeer Aaa ay wel oy Pesferey i 
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18) L.T., 14/35: 


amafaar aa 1g: agate THEI i South India in the 1310 century, further-co 


compatibility of the views of the Samvep 
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its citation in MuhceSvarananda’s Maharthamasijari, composed in 
(mms. Moreover, the 
nasa with those of the 






P., 1/52: 
y Laksmitantra, despite certain important differences, indicates how 
ayelet mer ara foray age | this kind of reacts Vaisrivism found substantial Accept Cy” 
: ae fata way Hard A Eley: Il amongst sonic Pificaratrins. 4. ‘ ‘ 
19) L.T., 14/36: “ x * 
Tass epfeafeta Aft: | iy Reade ae 
SIRT SITET, eq BUTT Aegd {I The Samvitprakasa Ouote.n Other Sources 
1 P., 1/53: Listed below are the verses which are quoted, rom the 
| TIA SMTA SHH TA BHT | Samvitprakasa in other texts: 
wy Woe Prater ll Chapter | 
j 20) L.T., 14/38: Verse Source 
{ austen Prat + cea aaa: | 10 Sp. Pra. p. 112. 
‘| aa var Ales tea a yy | 12 Sp: Pr. p. 111, 
S.P., 1/57ab: 13 V. BR 109, St. Ci., p. 83. 
aargagusee: Harper tad fafa: | 20 Sp..7a., p. 120. 
1/S6cd: 24 Sp. Pra., p. 89. 
gUet WIT freee a a afte araar |i 30-31 Sp. Pra., p. 111. 
21) L.T., 14/39: 37-38ab Sp. Pra., p. 111. 
ua Pre fergqar gagarnrar | 41-42 Sp. Pra., p. 96. 
aaaardaar wy dart Rafe: |) on SIP) Min JP. D8, 
P., 1/57: 48-49 aa a P. i 
frrcar fasir Sal ERIC! 52 p. Pra., p. 97. 
Sees ee oe 53-5 Sp. Pra., p. 95-6. 
22) L.T., 14/45: 56-57 Sp. Pra., p. 97. 
aren 7H aftr gear afaer ade | e ae i p. ae 
va at Rraateat watery 6-8 p. Pra. p. 87. 
P., 1/70: : 93 ~ Sp. Pra., p. 90,114. 
areraen +X aftr went drat ade | 100cd-102ab Sp. Pra., p. 100. 
am Piqua ct aftr: cdot 104cd-106ab Sp. Pra., p. 85. 
Now that the Laksmitantra has been established to be of South 109 cd-111ab Sp. Pra., p. 93. 
Indian origin and as not being older than the 12th century (see { Chapter 2 
above, p. 27 n. 6) there can be no doubt that it has borrowed from 18cd-19ab Sp. Pra. p. 89. 
the Samvitprakasa and not the other way round. This fact serves 30) P.T.V., p, 83. 
to indicate that even though Vamanadatta's work was not 45 Sp. Pra., p. 114. 


generally well known outside Kashmir it did travel to the South of 58 Sp. Pra. p. 88. 
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Chapter 3 


2 M.M., p. 25. 

27 M.M., p. 25. 
Chapter 5 

26 Sp. Pra., p. 89, 125. 


Other possible quotes: 
1) Sp. Nir., p. 48: - Aglare, - 
Ta UG TEMA 7 ETAT: | 
eve ToHfsted aafifa ara wag | 
.M., p. 109, P.S., p. 146, in the latter we read: 2are 
Hea aH: 
aaa edad Hoots AEIY: | 
Ve amifient at ot Pret aoe I 
3) T.A., 5/154¢d-Sab: 
ata det ge ga@ dfaguraftsay | 
Tebriftd cengay fara || 
Jayaratha cormments: 
ehh: arrracarareor anita afar II 
The verse is found “omplete in Sp. Pra., p. 96: 
ater tid ge ge Pecerrattscy | 
fafa fracretearaniftereayr || 
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